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Exhibition
»Film Stills by Stephen Goldblatt«

Curators
Berlin-based Akinbode Akinbiyi is one of the well 
known African photographers. His photographs of 
everyday life in African cities brings viewers closer to 
urban life in Africa and conveys an impression of its 
undergoing rapid change. Akinbode Akinbiyi is also an 
intercultural mediator through his curating work. He 
has curated a number of exhibitions for the Institut für 
Auslandsbeziehungen, including Spot on ... DAK’ART 
(2009). A pan-African project he co-initiated has also 
made him an important mentor of young photogra-
phers from Africa.

Gisela Kayser became artistic director of the Freun-
deskreis Willy-Brandt-Haus in 1996 and was respon-
sible for the cultural program of the institution for 
twenty-five years. During this period, she and her team 
presented 10-12 exhibitions a year with a focus on 
photography and socially engaged topics. In addition, 
she has accompanied and supported several exhibi-
tion projects in various other museums and galleries 
as a curator. She has also been a jury member for 
award ceremonies at the University of the Arts Berlin 
on several occasions, a nominator at the International 
Center of Photography New York in 2008 and a jury 
member for the Alfred Fried Photography Award 2019. 
Since July 2021, Gisela Kayser is working as a freelan-
ce curator.

In time for the 50th anniversary of the film adaptation of 
Things Fall Apart and No Longer at Ease by Nigerian writer 
Chinua Achebe, icon of postcolonial literature, more than 
2000 unpublished film stills, various production papers, 
correspondences, as well as a film print of the production 
from 1970 has been found in the estate of the Berlin film-
maker Jason Pohland (1934-2014). Things Fall Apart was 
made in Nigeria shortly after the Biafra war and had been 
lost for decades. As a result, little was known about the 
circumstances and the creation of this film. 

Executive Nigerian Producer Francis Oladele (1933-2015) 
established Calpenny Nigeria Films Limited – the first inde-
pendent film production company in Nigeria – in 1965 with 
the intention of providing a platform for artistic expression 
in a more profound way and opening the Nigerian arts to 
an international audience. His debut film Kongi‘s Harvest 
(1970) already set standards. The film is based on a play 
by Wole Soyinka, who also plays the lead role. Oladele suc-
ceeded in hiring the American Ossie Davis, a close friend 
of Malcom X and very active in the civil rights movement, 
as director for this first project. Things Fall Apart, Oladele‘s 
second feature film, is another key part of the beginnings of 
Nigeria’s Pre-Nollywood movie industry. The film, made by a 
few international but mostly local crew members, was direc-
ted by Jason Pohland.

Uganda Museum will present a selection of this archive 
findings. The photographs show Chinua Achebe on set, the 
Ugandan princess, lawyer and later diplomat Elizabeth of 
Toro, who shortly after shooting becomes Uganda‘s foreign 
minister, the 1899 in Lagos born actor Orlando Martins 
– Nigeria‘s first international film star – in his last role as 
Obierika, John Sekka, the popular Senegalese actor in the 
leading role of Obi Okonkwo, or co-founder of Lagos Free-
dom Park Iyabo Aboaba in her role as Bisi.

Some crew members have later made great careers: the still 
photographer Stephen Goldblatt became a director of pho-
tography, shot Batman films and was nominated twice for 
an Oscar, the assistant editor Alhaji Arulogun became one 
of Nigeria’s pioneer broadcasters and later headed several 
ministries for the state government of Oyo State, Ivan Shar-
rock, the sound mixer, won two Oscars. 

Exhibition Opening 
Wed 27/10/21 – 3pm UNESCO - World Day for Audiovisual Heritage

Opening Remarks 
Matthias Schauer, Ambassador of the Federal Republic of Germany in 
Kampala and tbc, Uganda Museum

Curators Talk 
Akinbode Akinbiyi, Curator / Mareike Palmeira, Modern Art Film Archiv  / 
Alex Odong, Exhibitions Officer at Uganda Museum and  Christian Kettel-
hut, Director Goethe-Zentrum Kampala
„Stored and forgotten – Film Stills by Stephen Goldblatt and the making of 
Things Fall Apart (1971)“

Exhibition period 
27/10/21 – 12/12/21
Uganda Museum

Photographer’s talk with Akinbode Akinbiyi 
Thu 28/10/21 – 2pm

Curator‘s tour with Akinbode Akinbiyi
Fri 29/10/21 – 1pm, Sat 30/10/21 – 1pm,
Fri 05/11/21 – 1pm, Sat 06/11/21 – 1pm

Digital Exhibition 
www.modernartfilmarchiv.de



Screenings
»Things Fall Apart (1971)«  

When Obi Okonkwo completes his studies in England and 
returns to Nigeria, he finds himself in a country marked by 
rapid industrialisation and deep political change. In a time 
of social upheaval, Obi represents modern Nigeria. Through 
his gaze, his own expectations, those of his environment 
and the woman he loves become visible. And the disappo-
intment of these expectations. Obi experiences the sprea-
ding corruption, the dominance of the Europeans and the 
conflicts with the values of traditional societies. In flash-
backs, his struggle is interwoven with that of his grand-
father Okonkwo. The latter experiences the first foreign 
influences in his village of Umuofia, from the arrival of the 
Christian missionaries to British colonialism.

In Germany, the film celebrates its world premiere under 
the patronage of the then German Foreign Minister Wal-
ter Scheel as the opening film of the Africa Days in Bonn 
1971. A newspaper report from October 1971 stated: »The 
participation of the Federal Foreign Minister in the opening 
was of special significance inasmuch as the Federal Foreign 
Minister started his trip to five West African countries 
immediately afterwards, so that the Africa Days practically 
expressed the growing importance of the German-African 
partnership within the framework of the overall concept of 
German foreign policy.«

Also in the States the premiere is a socio-political event. 
Under the patronage of Maynhard Jackson, the first Af-
rican-American mayor of Atlanta, the African-American 
society comes to the premiere in 1974. Chinua Achebe is 
among the guests, Francis Oladele has arrived, the me-
dia reports on the reception afterwards with two hundred 
guests. Jackson, whose name the Atlanta airport now 
bears, is also Oladele‘s brother-in-law. In the States, the 
film premiered a full four years after production in Nigeria. 
Correspondence in the production files reveals that one of 
the reasons for this delay was apparently the difficulty in 
finding a distributor for the film. So, without further ado, the 
first »black-oriented« film distributor was founded.

Jason Pohland was born in 1934 in Berlin. At the age 
of 21 found his first production company. In the first six 
years more than 30 short films are produced, some of 
which win awards at international film festivals. In 1962, 
together with Alexander Kluge, Edgar Reitz, Herbert 
Vesely and others he takes advantage of the publicity 
at the Oberhausener Shortfilm Festival to proclaim 
a manifesto called Papa‘s cinema is dead. They want 
to break with current conditions of production and 
demand an end to the prevailing lethargie in order to 
make possible the New German Film. At this time Poh-
land has already produced his first feature film Tobby. 
His second feature, The Bread Of Those Early Years 
premieres in Cannes. It is awarded with the Filmband in 
Gold in five categories. When the state begins to sub-
sidize films in 1965, his film Cat and Mouse is one of 
the first supported projects. Even before the premiere 
the film causes the greatest political film-scandal in the 
Federal Republic of Germany. »The film was one of the 
final impulses for me to choose politics« says Federal 
President Frank-Walter Steinmeier today. The Rebels 
Of Oberhausen, Pohland‘s last film of 2011, recalls tho-
se events. Pohland died on May 17, 2014 in Mandelieu-
Napoule near Cannes. 

Crew Director / Hansjürgen Pohland | Asst. Director / 
Tunde Adeniji, Heinz Freitag | Screenplay / Fern Mosk | 
based on / Chinua Achebe (novel) | Director of Photo-
graphy  / Michael J. Davis | Assistant camera / Terence 
Bulley, Ganiyu Ojo | Still photography / Stephen Gold-
blatt | Art Director / Dave Aradeon | Make-up / Trixie 
Ashby | Costume / Funke Curtisw | Editing / Christa 
Pohland | Asst. editor / Alhaji Arulogun | Sound / Ivan 
Sharrock | Sound assistant / Andreas Pohland, Niran 
Alabi | Consultant / S.O. Alabi (technical advice)

Cast Obi Okonkwo / Johnny Sekka | Clara Okeke / 
Elizabeth of Toro | Obierika / Orlando Martins | Joseph 
/ Carey Andrew-Jaja | Peter / Steve Allis | Bushnell / 
Stephen Goldblatt | Bisi / Iyabo Aboaba | Government 
Minister / Femi Marquis | Editor / Boniface Afoko | 
General / Sam Siller

Production Company  / Cine 3 (Berlin/West), Calpenny 
Nigeria Films Limited (NG), Nigram (US) | Producer / 
Wolf Schmidt (Cine 3), Francis Oladele (Calpenny Nige-
ria Films Limited) | Executive producer / Edward Mosk | 
Associate producer / John Schmeding | Unit produc-
tion manager / Martin Häussler | Production assistant / 
Tom Mosk | Original distributor / PBS - Public Broad-
casting Service (US)

Screening times American version
Thu 28/10/21 – 3pm 
(incl. Introduction and Q&A with Mareike 
Palmeira from Modern Art Film Archiv)
Thu 04/11/21 – 3pm
Thu 11/11/21 – 3pm

Screening times German version
Fri 29/10/21 – 3pm 
(incl. Introduction and Q&A with Mareike 
Palmeira from Modern Art Film Archiv)
Fri 05/11/21 – 3pm
Fri 12/11/21 – 3pm



Screenings
»Mandabi (1968)«  

Mandabi follows the story of Ibrahim, who receives a letter 
containing a money order from his nephew, a street swee-
per in Paris. The news spread fast in his neighbourhood with 
several parties interested in their cut of money! We follow 
Ibrahima trying to get his money through the absurd and 
corrupt Senegalese bureaucracy in a bitterly ironic depic-
tion of a society scarred by colonialism and plagued by 
corruption, greed, and poverty.

This year, Sembène‘s most brilliant, funny and idiosyncra-
tic film has been released in a brand new 4K restoration 
with new artwork by Nigerian artist Adekunle Adeleke. His 
second feature-length film, which premiered at the 1968 
Venice International Film Festival and won the Special Jury 
Prize, was the first film to be shot in an African language 
(Wolof), marking a milestone in Sembène‘s dream of a cine-
ma by, about and for Africans.

Crew Director / Ousmane Sembène | Asst. Director 
/ Babakar Samb | Screenplay / Ousmane Sembène | 
Director of Photography / Paul Soulignac | Assistant 
camera / Robert Caristan, Issa Tiaw | Still photography 
/ Maya Bracher | Editor / Gilbert Kikoïne | Asst. editor / 
Max Saldinger | Sound / Henri Moline | Sound assistant 
/ El Hadj M‘Bow | Unit production manager / Ibrahima 
Barro | Production manager / Jean Maumy, Paulin 
Vieyra

Cast Ibrahim Dieng / Makhourédia Guèye | Méty the 
First Wife / Ynousse N’Diaye | Aram the Second Wife / 
Isseu Niang | M’barka the Shopkeeper / Mustapha Ture 
| Mbaye Sarr the Business Agent / Farba Sarr | Imam / 
Serigne N’Diayes | Dieng’s Sister / Thérèse Bas | Abdu 
the Nephew / Mouss Diouf | Water Peddler / Christoph 
Colomb

Producer / Robert de Nesle

Ousmane Sembène was born to a family of fishermen 
in the southern Senegalese region of Casamance in 
1923. He moved to France after World War II, where he 
worked as a docker, becoming active in the unions and 
embracing Marxist philosophy, before a back injury for-
ced him to rest. Sembène used his time to write poetry 
and prose; his third novel, God’s Bits of Wood (1960), 
about the difficulties of being an immigrant in France, 
was a huge hit. Sembène adapted Mandabi from his 
novella Le Mandat, which was first published in France 
in 1966, around the time that Black Girl screened at 
the Cannes Film Festival. At the First World Festival of 
Negro Arts, held in Dakar in April 1966, Sembène won a 
literature prize for Le Mandat and a film prize for Black 
Girl. André Malraux, author and French minister of 
culture, was a guest of honour, and offered to arrange 
for France’s Centre national de la cinématographie to 
fund his next work. Ironically, given the film’s themes, 
Sembène took the money and used it, in Mandabi, to 
reveal Europe’s attempts to manage Africa for its own 
ends – to show that colonialism persists even when the 
guns have left, in the history told, and in the cultu-
ral and economic heritage that the colonial powers 
left behind. (Kaleem Aftab)

Screening times
Sat 30/10/21 – 3pm 
(incl. Introduction and Q&A with Mareike 
Palmeira from Modern Art Film Archiv)
Sat 06/11/21 – 3pm
Sat 13/11/21 – 3pm


